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Tenth North America Nazrul Conference
Saturday, July 21, 2007, Toronto, Canada

Convener: EllOl’a Ameen North America Nazrul Conference Committee
(NANCO)
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The Nazrul Endowment Lectureship Fund
Established at The California-State University, Northridge (CSUN)
Visit the website: nazrul.org then click on nazrul lectureship endowment fund

Please make your check payable to:
CSUN Foundation {CSUN stands for California State University, Northridge)
(At the left bottom portion of your check please write: {for Nazrul Endowment Fund)

Checks should be directly mailed to:

Mr. Steven Wallace, Director of Development of College of Humanities
California a State University, Northridge Campus

18111 Nordhoff Street, Northridge, CA-91330-8252

Or Kazi M. Belal, Nazrul Endowment Fund Coordinator
40 Sunny Side Drive, Northford, Connecticul-08472

Your donation is fully tax deductible and therefore you will receive a letier of
acknowledgement directly from the California State University. Your name will be
added to the donor's fist of the University Foundation and the University will send you
a statement on the activities & the development of the fund, and on its current status.

Please direct all your questions to the following persons:
Ms. Noreen Galvin, College of Humanities
Tel: 818-877-3301 / Fax: 818-677-4802

Mr. Kazi M. Belal
Nazrul Endowment Fund Coordinator and Executive Director, Taranga of California
Tel: 203-484-2546 / Fax: 818-877-3301 / Email: kbelal@comcast.net

US University academic scholars involved in Nazrul's research work towards
the goal of gaining a wider recognition for his creative work in the Western World.

Professor Winston Langley: Prof. of International Affairs, University of Massachusetls
has already written a book {2002) on Nazrul * A Moral Giant” waiting to be published.

Professor Phyllis Herman: Assistant Professor, Department of religious studies
California State University is currently invoived in Nazrul's Study Program.

Professor Roger Buckley: Director & Professor of History, Asian American Studies
Institute, University of Conn. Interested in introducing and sponsoring programs 1o
promote Nazrul Isiam and his creative work. (Program will slart in May/June 2004)

Professor Henry Glassi: Indiana University USA. Involved in research work.
Professor Miako: University of Tokyo, Japan. Involved in research.

Of course, there are other internationally known scholars also involved in Nazrul's research work. We have
only named a very few from the vast fist of Nazrul scholars and researchers. The names mentioned here are

a few who are fully committed to preserving and promoting Kazi Nazrul Islam's vast treasures in the USA
and Cansads, end viorking towards gaining a wider recognition for his accomplishment,
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North America Nazrul Conference
(A biief background & histary)

‘The North America Nazrul Conference is a platform of the North America Nazrul Conference Commiltes
{NANCC). The Conlference offers researchers, singers, poets and dancers the chance 1o gather and
exchange Nazrul's creative wark through performances, consistent with the mission statement of the

The first conference was organized by Shoukhin Cultural Group of New Jersey, in the year 1990.
Subsequent to this breakthrough event, an ad-hoc Norh America Nazrul Conference Comimiites (NANCC)
was formed. During the second Nazrul Conference {1892), hosted by Teranga of Boston, the ad-hoc
mmnﬁneewas transformed Inta 2 full blown commiltes. Since then, the Nszrul conference (NANC) is
continuing every otheryear, as lisied below:

North America N azﬁzl Conference

Established 1890

-

First Conforence: 1450

Host: Showkhin Cultural Group of New Jersey

Convenor. Musharoff Hossaln

Faatured Arlst Feroza Begum

Second Confersnce: 1992

Host: Terange of Boston

Coordinaton Kazi Belal

Foatured Arist: Niaz Md. Choudhury

Third Confarence: 1894

Host: Bangladesh Association of Americe, Wash, D.C.

Convenor: M. Musharid Hussain

Fourth Conference: 1856

Host: Bangladesh Soclety of New York

Convehior Md, Awlad Hossain Khan

Fogtured Artist: Sohirab Hossaln

Fifth Conference: 1888

Host Mohona Cultursl Group of Atlanta

Convenor: Mushfigur Rshman

Featured Artist: Nitufsr Yasmin

Shdh Conference: 16889

Host: Bangladesh institute of Performing Arts, New York

Featured Artist: Shipra Baso

Seventh Confetence: geoe ok

Host: Sodiaty of Florida

Featured Artist: Aloy Chekroborty |
Eighth Conferencs [
Host: Taranga of Califomla \
Convenor: Obaidisl Khan Rumi

Coordinator: Kazi Balal ’

‘Fealured Artist: Fatematuz Zohra
m Conference: 2004 :
intemational Society of Bangladesh, Montrea)

Convenor: Abul Lals Sher ud i,
Featured Adist Ferdous Ara
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Have a convener and an Or; Commitiee

Have a Nazrul Scholar as a Key-note Speaker

Publicize/advertize the conference aggressively

The event should be for two days during the Memorial

Day weekend in May

Local accommodation/transporiation to be arranged

Maintain close contact with NANCC Kaison-

persons/contacl person

Conduct a seminar of substance

Publish a brochure/souvenir of

Have at least one well-renowned Nazrul artist from

Bangladesh/India

Deal with al} interested participants with utmost fairness
nize all patrons and sponsors with dignity

Circulate the financlal statement among the NANCC

Arrange facility for meeting of the NANCC at conference

site

Willingness to acliveg m‘g‘;\g

Intent to participate in mee

Membership can be withdrawn by simply writing lo one -
of the liaison persons

Members are | 10 attend the conferences and

participate in NANCC mectings, If any member fail to

attend two consecutive NANCC (4 year span), they can be

requested to withdraw from the NANCC so that a new

willing and interested individual can take the place in the

comunitiee

New members, when vacancy arises, can be and will be coopted

at the request of intended new member for inchision.

They will be voted in by the existing members

All proceedings of the NANCC and adoption of new

policies and minutes of the meetings can be carried out by

a simp!e majority,

Abiannual membership contribution of $100. {voluntary) will be requested.



North America Nazrul Conference

Established 1990

The Mission and the Policy of the North America Nazrul Conference
Committee (NANCC) are:

MISSION:

The mission of the NANCC is to explore, practice and promote the

versatile talents of Poet Kazl Nazrul Islam, primarily through

interhational conferences io be held every even year during Memorial

day weekend in May. The goal is to generate international awareness of

the imperative need to preserve this immense treasure, and to gain a

wider recognition that he so rightfully deserves.

POLICY:

It is the policy of the NANCC to provide quality performance and

product in support of our mission and to be responsive to the needs of

Nazrul lovers. We pledge to undertake our responsibility seriously and

assure to monitor our actions to strive for continuous improvement.

CRITERIA FOR SELECTION OF HOST ORGANIZATION:

» Recognize the NANCC and fully comply with it's policies

* Be a non-political and non-religious entity

* Submit a written intent and a brief proposal

% Should have relevant experience and organizational strength

. Should be capable to raise required fund to meet the expenses

" Be able to protect the interest and integrity of the conference

¥ Convenient location to cover populous geographical regions

s Submit general format to be followed in conducting the
conference

ORGANIZATIONS INTERESTED TO HOST NAZRUL CON REQUESTED

NCE ARE
10 contact the Chairperson, or any member of the NANCC.
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Message from NANCC Chairperson

The North America Nazrul Conference Committee (NANCC) is pleased to bring out the third
volume of its magazine The Nightingale (Bulbul). The objective of The Nightingale is to provide an outlet
for research, translations and other literary work on the National Poet of Bangladesh, Kazi Nazrul Islam.
A lot of enthusiasm is visible these days about the rich and varied contributions of Nazrul in Bangla
literature, music and culture. It is our hope that researchers, translators and writers living in North
America and elsewhere will take advantage of The Nightingale to publicize their work.

Set up in 1990, NANCC sponsors conferences on Nazrul usually every other year mostly in late
May during the Memorial Day weekend in US. This year it is being held in July to suit the convenience
of the organizers. The conference is a visible celebration of the poet’s work. It brings together
researchers, singers, dancers, recitation artists, stage performers and Nazrul enthusiasts in a festive
atmosphere. Speakers and performers from Bangladesh have occasionally graced the occasion.

Nazrul lovers may have noticed two more complementary efforts, one being the Nazrul website
(www.nazrul.org) maintained by Dr. Mohammad Omar Farooq, and the other being the establishment of
Nazrul Endowment Funds, by the former Chairperson of NANCC, Dr. Gulshan Ara Kazi and her husband

Mr. Kazi Belal. The mission of both efforts is to publicize Nazrul (and his work) to a worldwide audience.

The much needed academic exposure will be supported by the Endowment Funds, primarily through
lectureship at the California State University and the University of Connecticut. We commend both these
initiatives and ask everyone to support them.

Finally, a word about NANCC members. Some of them are accomplished artists in Nazrul sangeet,
others are writers and researchers, but all are Nazrul lovers and social activists. We recognize their
voluntary work in promoting Nazrul to audience outside Bangladesh. Our particular thanks are to the
members of the Editorial Board of The Nightingale who, despite meager resources, have done an excellent
job.

Sultan Ahmad
Chairperson, NANCC
sahmadraj@hotmail.com

North America Nazrul Conference Committee (NANCC)

List of members as of 1/1/2007

Ahmad, Sultan

1294 Middleton Court
Vienna, VA. 22182
703-759-9821

Ahmed, Ziauddin

6 Cedar Hollow Drive
Wallingford, PA. 19086
610-891 2771

Ashraf, Selima

67-32 136™ Street

Kew Garden Hills, NY, 11367
718-544-7817

Sahamdraj@hotamil.com za28(@drexel.edu Selima_islam@yahoo.com
Bhuyan, Md. Wadud Mahmood Billah Bulbul, Ashraful Hassan
1911 New Hyde Park Rd 20978 Bull Ridge Circle 38-11 Ditmars Blvd, #124

New Hyde Park, NY.11040
516-358-7464/352-2828

MWBhuyan@aol.com

Kingwood, TX- 77365
Ph (281)-354-0985

Mbillah@eagle.org

Astoria, NY.11105

718-728-4999

Cell: 917-731-5952
Bulbul2000@mindspring.com

kendrousa@yahoo.com

Ferdous, Annie

131 Chester Avenue
Brooklyn, NY. 11218
718-854-6278; Fax: 718-884-
9559

Cell: 917-674-4746

AnnieatBipa@hotmail.com

Haider, Roquiya

3711 Madison Lane, Apt. B
Falls Church, VA. 22041
703-671-4959

Rhaider@voanews.com

Hossaini, Wahed

7008 Bethnal Court
Springfield, VA. 22150
703-451-7942

Wahed@cox.net

MMhussain@aol.com

obaidulkhan@hotmail.com

Hussain, Mahmud Musharraf
5 Echo Court

Potomac, MD. 20854
301-294-2176

Khan, Obaidul (Rumi)
2332 Hampton Avenue
Simi Valley, CA. 93063
805-520-4884

Rahman, Dalilur

62 Concord Ridge Road
Flemmington, NJ. 08822
908-806-3751
Cell:908-803-6747

Kazi, Gulshan Ara

40 Sunny Side Drive
Northford, CT. 06472
203-484-2546
kbelal@sbcglobal.net
Niva, Nurun Nahar

53" First Street
Worchester, MA. 01602
508-797-1365

NivaRahman@lahoo.com

Sher, Abu Lais
Executive Director
Socéité International du
Bangladesh

419 St-Roche, RC 14A

Khan, Md. Awlad Hossain
193 Old Farm Road
Levitown, NY. 11756
516-735-7396;516-390-9084
nutrifarm@earthlink.net
Pintu, Aminur Rashid

68 Concord Circle

Howell, NJ. 07731
732-370-4055
Rashidaminur(@aol.com
Siddiqui, A.K.M. Shahab
527 Coopers Pond Drive
Lawrenceville, GA. 30044

ASiddig3@visus,jnj.com

(work)

Dalil. Rahman@AZ- Montréal, QC, H3N 1K2 904-443-1148 (work)
EM.com Canada. sher(@aei.ca
Sohrab, Golam Wahed, Nini

40-15/102™ Street, Apt.2A
Corona, NY.11368
718-446-2065

Shos537473@aol.com

36-05 29" Street, Apt. #B6
718-729-0582
LIC, NY 11106

Anjalee499@aol.com

Officers:
Sultan Ahmad, Chairperson

Md. Awlad Hossain Khan, Vice Chairperson
Mahmud Musharraf Hussain, Vice Chairperson




Nazrul: The Divided Self, the Undivided Soul
Anis Ahmed

It was Annada Sankar Roy, the administrator and litterateur who, while opposing the partition of Bengal,
had once said that despite the partition, Nazrul remains an undivided entity across the border. He
sarcastically said that was the only mistake which the advocates of the partition committed and let us all
bear that mistake. Nazrul undoubtedly was undivided and indeed an indivisible entity who can be cited as
a perfect example of communal harmony and true secularism both in his life and in his works too. During
the initial days of Pakistan movement Nazrul had sarcastically called Pakistan a Phakistan (an abode of
the cheaters); it was therefore an irony of fate that since the inception of Pakistan, Nazrul who had
opposed it, an unholy attempt to turn him into a Pakistani poet continued unabated. His Islamic
inspirational writings were picked up very selectively and perhaps more selectively Nazrul's imageries
from the Hindu mythology were deleted from even the school text books in the erstwhile Pakistan.
Interestingly his write ups against the British Raj were also forbidden in Pakistan , particularly the lyrics
and language of national inspirations were banned for the fear that the Bengalis in Pakistan might derive
courage and determination to fight against the oppressions of the neo-colonist forces in Pakistan. It may
sound very strange today that Nazrul was taught in Pakistan after diminishing his humanist and rebel
identities. Some of the intellectuals in Pakistan days analyzed Nazrul's work in such an obvious way that
he was begun to be seen merely as a poet of Islamic renaissance.

True it is that Nazrul wrote brilliant poems and lyrics where he celebrated the glory of Islam and its heroes

but an Islamic Renaissance for Nazrul was far from the mechanical Wahabism or fundamentalism in Islam.

On the contrary, it celebrated and glorified the heroes of Islam who ushered into a new era in history. In
his writings he does not hesitate to mention Khalid, the great warrior but essentially he looks forward to
leadership of Turkey's Mustafa Kamal Pasha who would lead his country beyond the bondage of
dogmatism to true secularism. Although Nazrul at times has given this apparent impression that he is
looking forward to the development of a pan Islamic world, nevertheless Nazrul's heroes are secular
personalities like Mustafa Kamal Pasha. The fact that he valued humanity and preferred to follow the
religion of humanity can further be proved through his other more forceful writings. Muslim and Hindu
heroes have been mentioned indiscriminately in many of his writings more as metaphors and similes and
they need to be contextually analyzed. In his Bidrohi (The Rebel) he has mentioned characters from
Muslim history and Hindu myths mostly in a very symbolic sense. But in his life too he has juxtaposed
these apparently opposite truths. It is therefore no surprise that his son Bulbul, whose death in his

)

childhood had shocked him terribly, was named Khalid Orindom, therefore perfectly matching the heroes
from two major religions of the world. So people who term Nazrul as a poet of the Muslims or of the
Hindus see only a part of him and miss him in his entirety. They forget that when he mentions about the
trumpet of Israfil he also talks about the drum of Pinak Pani but he is not confined by the realities of any
of these, he circumvents these as facts and synthesizes the imageries in a superb way. One may find
innumerable such similes and metaphors in his poem Bidrohi (The Rebel). These imageries have apparent
contradictory and conflicting roles but in a subtle analysis their relationships are in fact complementary
too. In his celebrated poem Bidrohi (The Rebel) we notice much such imagery which has a subtle message
of cohesion and coherence in spite of outward conflict and contradictions. In our ordinary eyes when such
contrasts and contradictions gain prominence in the poem where he does not only possess almost polarized

views on Islam and Hinduism but also while on the one hand he talks about a complete submission to the
Creator, brings in images from the places of worship and on the other he does not hesitate to trample the
Creator under his rebel feet we are totally confused and we notice with utter surprise his oscillations
between his being a submissive believer on the one hand and a professed atheist on the other. His Bidrohi
(The Rebel) is perhaps a microcosm where we find the contrasts, conflicts and confusions representing all
these elements throughout his poetic works. However, the poet, for sure, was not confused. By talking
about all these contrastive elements, he has only proved how versatile genius he is, capable of moving
from one pole of thoughts to the other and enriching his works through varieties.

Some people think that Nazrul is very easy to comprehend unlike Tagore or his other contemporary poets.
Apparently they may be right because Nazrul outwardly does not raise any deep philosophical issues, his
words are very easy to understand, very rhythmic to remember and very convincingly comprehensible.
But this is only because most people look at Nazrul from one particular perspective and conveniently
misses other aspects of his writings. In that divided self of Nazrul , the Hindus and the Muslims , the male
and the female , the rightists and the leftists , the moderate and the extremists all have proudly owned
Nazrul in their own way resulting in utter confusion which is sarcastically mentioned in Nazrul's own
poem Amar Kofiyot ( My Explanations). Nazrul in that poem says that it is an irony that he is disliked by
the honey hunting Moulvis on the one hand and the extremist Hindus on the other for very opposite
reasons. The poet feels amused when the feminists find him a male chauvinistic poet while the male
chauvinists find him too feminists. The reason for such polarized views on Nazrul was not, in any way, the
result of Nazrul's own faults. It was the result of his essential humanistic philosophy where he has always
sung the songs of mankind. He hates any kind of divisive theories and thoughts whether on the basis of
religion, caste, creed or gender. Discriminations of

3)

any denomination have been actively discouraged in his poem. Therefore, those who read and analyze his
poems from any kinds of divisive or discriminatory perspective does injustice to the essential Nazrul.

This is exactly at this point that, despite apparent distinctions, Nazrul is very similar to Rabindranath
Tagore. The undercurrent of love for mankind and for the creator can be noticed in both poets' works but
the way they reach at this identical theory is of course remarkably different. Tagore arrives at the pinnacle
of spiritualism and humanism through deductive method and Nazrul arrives at the same point through
inductive methods where he takes into account all the conflicting thoughts and philosophy and finally
reaches at some kind of synthesis after combining the thesis and the anti-thesis. Hence the harmony of
humanity and a sense of spiritualism is a strong undercurrent in Nazrul's poems and any effort to look at
Nazrul in a divisive way is an insult to the poet and his works.

Anis Ahmed is a Broadcast Journalist and a Web Editor in VOA Bangla Service. He has taught
English Literature and Applied Linguistics in Dhaka and Chittagong Universities. He also taught
Bengali language at SOAS, London and gave courses on Translations and Interpretations at the
Institute of Linguists, London. Prior to joining VOA, he worked for BBC London as a Broadcast
Journalist.



The Greatness of Poet Nazrul
Aminur Rashid (Pintu)

* Satre (1905-80) was being named as one of the gt&test}’hdosopher of Twentieth Century.
In his thoughtful dissertation, which otherwise known as “EXISTENTIALISM *he beleived
and said that -* Each person must define himself for himself frém moment to moment, by
making choices and living with the result . The choice is obvious. As oneself is surrounded
by Human sufferings , despair & joyand Nature on the other hand with its creative beauty &
- woader provokes thoughts — Path of realization of human existence opens its door, Shall we
tive an ordinary life or will do something for the sake of Humanity-which otherwise will
mike this world a safe Heaven. Smceweﬂzemmhndhasagreaipmpmofﬁvbag~mhave
that choice. The same concept was also echoed by the great discoverer of Homeopathic -
Medicine- the great Samuel Hunnymas. He said -1 want to hold this life for a noble cause “.
mcsseneeufedemamntyuaquatformnhﬂmughdreamandpetsemence ’

Since Humanism is devine and implemented through Morals and Ideals—the creative thinkers
like Poets, Artists or writers choose this arduous task for the sake of the Cultural Evolution .
of Maikind.. Because music, mcky,&mnma, art eto is a binding force with the Univesse. It
works as a stimuli to ibnhumanbemgsmundmmsomtbenpmon ‘They share their
emotions with the creation of Voice, Sound and Music. Which ultimately becomes a tormented
force to face the turbulence of life “and makes oneself prepare to fight with the odds. Those
obstacles can be related to aNauonhoodchoeeﬂyorPovedy or Oppression or even Love.
Poet Kazi Nazrul Islam™s rebellion voice was anghnmsschotothamonmxt

In his great creation "I’HEREBEL”»Msvmcemrcdwxﬂxapledgem uproot human sufferings.
This poern agitates against passivity, against being an object ; shsacalltoactxon,tocons:mat
‘anew identity; to mold anew being-—-
1 shall kill worriors
Andhrmp&cgandhannonytotheUmvarse, .
1 shall uproot this miserable earth effortlesly and with ease
And create a New Universe of Joy and Peace
Wcatyofsimgglc,l the great Rebel
Shail rest in quict only when I find
The sky and the air free of the piteous groans

Ofthe oppressed..

The beauty of poetry transcends from its artistic imagination . But its virtue can otherwise
be shadowed if it voices rebellion., This observation is not true when poetry speaks for a good
purpose. If a poet picks up the Society and Mankind as one of the foremost subject-he is destined
to that as s creator, He thinks to reach that objective (beatty) he bas to overcome the social
ubstacles. Seeing a huran suffering a poet cannot be silent -neither they can write about the

* fragrance of an enchanting flower. When he writes (as he creates sound)-he thinks about his

obligatory dusies 10 reform the social structure-where he belongs. When the Nobel Laureate

the greai spenish poet Pablo Neruda says-“If I don’t speak for them (the sufferers) then who will
7. Yt did not demoralise the aesthetics of poetry. As Nerida further added to his exclaim- “1
came out fromﬁnsLand,RwerandMountamtosmgfermem 2 That song advotates of human
emancipation. Ifthat voice could have a negative impact on the structure and beauty of poetry-
Neruda would not have been recognised as a gréat poet of the last century. .

Poet Naznul;s creativity should be evaluated i that context. When “The Rebel “ was pubfished
- whole the then Bengal gaveita mﬁsingovanon. In the gnise of an ‘artist , Nazrul as an
mdmdualmspuadmaeoompﬁshmmhefchmmewmmtyofﬂmp@oplehc
belonged to st emerge as an mdependthauon. This is the basic message of Nazrul in his
extraordinary writings. Even olir great poét Rabiridranath Tagore could not deny this creativiity
of Nazrul.. According to Tagore his voics i timed with the nations demand. If any poet or
wmeroranamsicanﬁﬁﬁllﬂzatdemand—-heisnodoubtagwtpod.Asmﬂmrebelpoﬂ
Walt whitman categorically said “Tohavegxeatpoets,thmmnstbegeatmdzcncem o
The admiration Nazrul received during his short lived poetic life and which is still a voice

of emancipation for the years to come truly portrays his talent to balance the joy of poetry.

Poet Milton in his * Paradise Lost” wrote-* Of man;s first disobedience, and the fruit of that
forbidden tree whose mortal taste brought death into the world, and all our woe-with lossofEden
-tij} one greater man restore us, and regain the blissful seat, sing the heavenly muse.......
WhmmmadeNwefedihﬂpﬂmﬁatmmbmgsmfmmmmamalmoﬂ-
that all menarebomequalandweanhaveanghttoexmneourduﬁasasaﬁ'eecmzcnoﬁhc
world. Is not that the true essence of Bill of Rights in United States Constitution ?




Creation s the summation of all Art dipped into life. Thus one of the claim of Art is to circulate
Ruman Texture in one;s body and soul. The mankind who is the focal point of a nationhood, and
who works hard to keep it going ~is also compared to a great Art-which is otherwise knGwn as
Civilization . Poetry is a part of that end, Because Humanism is an integral part of poetic sense.
A poet with his creative writing successfully portrays that quest of 2 good life and hence
enhences the joy of living. Nazrul opened that door and brought a delight to poetry with his
sound and fories. His lyrics and words of poetry very much indulged in exhibiting fresdon

[rom despair to hope.. He ensured that faith in his own words — '

Let the high heavens

Break dowm into this room of ours ¢
Let the sun, the moon, and the stars .
Pour our heads in showers

Letmen of all ages and climes

From every race and country

And hear the song of unity

Today Iet us be equal and free

And if enybody hits one of us

Let us all feel the pain in equal degree

Let the disgrace of one

Be considered a sheme

To the whole mankind.........u.....{Coolies & labourers)

Is it not also true that Rev. Martin Luther king echoed the same voice in his great speech..
“I bave a dream..........""% T

Every post possesses that dream. His imagination swims through that dream. As a great :
emissary between the preat universe and its inhabitants , he builds a bridge so that one can touch
the unknown, This is the magic of poetry, We have touched the hence unknown “The Flute of
Orpheus” through his talented creation. As.all best of aris are innovations in some way or other-
Nazrul perceived that and expressed that with a combination of emotion and mobility. Thus
Nazral would be rebom whenever time needs his presence.

And rise in the blue sky that I make |
I leave behind the memory of my salutation
Please play on my flute your new-day-song..

Ref:
1. Nazrul Aesthetics & Other Aspects
Mohammad Nurul Huda
2. Kazi Nazrul Islam & the voice of poetry in the affairs of humankind
Winston E. Langley

Nazrul : A Mozart and a Comrade in the Post 9/11 World
- Dewan Shamsul Arefin

The goal or objective of Nazrul’s literary work was egalitarianism. Its egalitarian
underpinning was so deep that inthe then world of literature littered significantly with
parochialism and communalism, his works seemed to many as an expression of an artistic
rendezvous of an ill-socialized soul. To commoners he seemed to be a psychedelic. To
many devout, die-hard or bigot coreligionists, he seemed to be a ‘Kafir’. And, of course, to
great many liberal others, Muslims and non-Muslims alike, he seemed to be an
‘idiosyncratic’. In all, he, without an iota of doubt, outshone other contemporary Bengali
literati as a ‘heretic’ not only in their own literary domain but also in the social order at
large.

Yes, Nazrul’s goal, one could say with certitude, was egalitarianism. And also to a great
extent, it was universal humanism. An egalitarianism based humanism- not other way
round. ‘Bidrohi’, ‘Kandari Hushiar’, ‘Shorbohara’, ‘Shamyabadi’, ‘Fariad’, ‘Daridrya’ —all
these poetic literary works are examples of his pure progressive mind, conscience and
personality.

Class society is basically an ‘upside down’ social system. Great thinkers and philosophers
of the east and the west have testified to this fact and truth and theorized on this through
ages endlessly. In the recent history of philosophy, it was Hegel who shoveled this up to the
fore and left it at fumes and fogs of abstractions as mentors of reality and subsequently it
was Karl Marx who transformed this Hegel-found understanding of history and its
development into an objective science by making some important changes and amendments
to that.

Who can deny that it is even the recognition or acceptance of the fact that the present social
system is an ‘upside down’ system is by itself a progressive act. It is, of course, progressive
to be conscious of the un-natural, artificial, imposed social system that exists primarily to
secure, preserve and perpetuate the interest of a selective group(s) of a society. As it is
important to be aware of this fact, i., upside downness of the society, it is also equally
imperative to have the feelings and conviction to change it. This is ‘Fard’- a must. One
needs to cultivate this conscience constantly and actively take steps and initiatives to usher
in that much desired change where power and people merge into one another. That is, in
fact. a pre-requisite of this ‘progressivism’. A consciousness of this, however strong that
may be, means nothing if that is not accompanied by a commitment and action for
demolition and elimination of this prevalent ‘upside down’ system. In other words, one is
nothing without the other. Anything less is vacuous. In many cases, it can be safely
assumed, it is more dangerous and ‘reactionary’ than a conservatism based on tradition or
ignorance. It stands like a block of hindrance of Himalayan magnitude to a progressive
change of the society. In it, Chiank-Kai-Seks get a fertile breeding and nurturing ground
and a readymade incubator for the reactionaries.

Look at these historical examples: We know about a number of kings and monarchs who
talk of and preach words of what is justice, peace and what not. Many are seen greatly
grieved, distressed at the sufferings of the poor. Many are found engaged in social and
humanitarian activities. Many are found doling out advice on the importance of abiding by
the laws of the land. Asking them to be lawful residents. Some are engaged in digging
ponds, making canals to make irrigation projects work, building roads, introducing or



expanding existing educational system and establishing charitable hospitals. All of this, no
doubt, is good work. But despite all this humanitarian laurels, would anyone dare claim
that all these systems of monarchism and feudalism were a better social systems. This or
that king/monarch or zemindar was progressive person!

Truthfully speaking, as we all know, ‘progressism’ is not a matter of pity, kindness or
something dependent on one’s own liking or disliking, nor is it dependent on one’s rising

up or sliding down the rungs of position, power. Its sole goal is the fundamental change of
the society. And an active effort to accomplish that is its inalienable condition. Its goal is
not a Max Weberian praxis that allows multiple but few people to rise to the apex in their
individual avocations or goals. Accidental/divine/ dazzling events or innovations or
incidents, unlike the Weberian praxis, never take central place in it. A descriptive, narrative,
disconnected- a static and an ‘ahistorical’ man, in other words, is allowed relevance and
importance but not a core position — not the driver’s seat in the process of much desired
social change.

The socio-economic condition of Bengal during Nazrul’s time was much more complicated.
It was crushed by the prevalent feudal values in the then India on the one hand and by the
British colonial exploitation and oppression on the other. Pressed by the two, one can
imagine how precarious people’s existence became. Nazrul made mockery of this situation.
He raised a storm or earthquake in the domain of social values. He became an ‘avatar’, a
‘non-conformist’. A ‘revolutionary’ indeed.

Rabindranath Tagore, on the other hand, took a broadside lease of British colonialism. He
was being accoladed with titles from the oppressor, exploiter colonial masters. He was, at
the same time, found abandoning those titles in protest of oppressions Indian people
underwent. Interestingly, acts of abandonment of titles gave him more fame and reputation
than that of receipt of those. He himself was a zeminder of Jorasanko. He knew very well
what exploitation and oppression by a zeminder really meant. He was personally familiar
with it. And, indeed, he was a part of it. ‘Dui Bighe Jomi’ ( two acres of land ) was his own
creation. It was his product. He wrote many more poems, drama, novels, essays, etc on
similar issues and themes. He could and, in fact, he did abandon accolades;- but he could
not abdicate his zemindari. He could not become a part of the larger/greater struggle for
uprooting the ‘international zeminadari’, i.e., colonialism. He played little or no role in this
great struggle for uprooting this ‘upside down’ system. ‘Gold-thou common whore of
mankind’, said Shakespeare, another literary giant who needs no introduction. He also
knew the perennial ugly side of wealth and opulence. But we have hardly any evidence in
British history or anywhere, so to say, testifying his efforts at uprooting the evils of gold
and opulence and the ugliness that they breed. In the much needed work of transforming
the society to a humane one by uprooting the ‘upside down’ system, their place got stuck in
the stone as literati of ‘arts for arts sake’. Literature became their world;- and it became
their be all and end all. It became their goal.

Nazrul, on the other hand, was a ‘muazzin’, a baker, a leto artiste, an artiste of classical
music, creator of ‘rags and ragini’. Winston E. Langley, a professor at University of
Massachussetts, Boston, Massachussetts, USA, in a writing called him the ‘Mozart of the
twentieth century’. Liveliness, variety, complexity, beauty, sanity (sushoma) and a Havildar
— all combined — a man whose inescapable identity was ‘Dukhu Mia’ (a man under
hardship). He was ‘declassed’. Mad/angry at the ‘Upside down’ system. He was egalitarian
in thought and action. Not only aware but also morally and philosophically convinced of
the need and urgency of the transforming this ‘upside down’ system. He was the political

disciple of the then underground activist-revolutionary Nibaran Chanda Ghatak who also
happened to be one of his teachers in high school. He was educated, trained and
indoctrinated into philosophy of progressive social change from his early teenage years. He
was a reliable, unrelenting, consistent worker in this mission. He was a compatriot of
renowned comrade Muzaffar Ahmed. More than anything else and important was his
untiring, selfless commitment and wholehearted dedication to the ideal of changing the
prevailing, dominant, socially internalized ‘upside down’ system. Where was not he? You
would find him in peasants, workers, youth, women’s conventions —everywhere. He would
be anywhere that would discuss the wrong of this ongoing ‘upside down’ social
arrangement and its much needed radical change into a humane one.

‘Sharadin piti kar dalaner chhad go

Pet bhore bhath paina dhore ashey hath go’

(meaning: Spend all day thumping hands, building roofs —not knowing whose roof it is;-
arms get tired, but don’t get rice- not even enough to fill the stomach)

Work and its wage.Work and its outcome. The abominable distance between the two. The
distance manifests itself in what Marxists denote as ‘alienation’, ‘deprivation’. Nazrul was
conversant with Marxist ‘alienation’. Nazrul also knew that protests and struggles were the .
appropriate tools for its remedy, for ‘dealienation’. And this protest and struggle were
rational means to that goal. He used these means. He did that at protest meetings, in
different platforms at different venues. He did that organizationally. His literary works
‘Bhangar gan’, ‘Bisher Banshi’, ‘Proloy Shikha’, ‘Chandrabindu’ were banned by the
government. The British government became unnerved by the fiery, political
rhetoric.grumbling (hunkar) of this immensely popular poet. The government felt much
secure and sighed sigh of relief by only throwing him behind bars.

Literature and literary works, it is undeniably true, occupied the core of Nazrul’s heart, they
were passionate things of his heart. But they were, if one looks deeply into the synthesis or
symbiosis of the words and actions he engaged in, they were also tools or vehicles or
medium of his heart. But they were not the end. They were the means- not the end or goal.
Nazrul’s invincible goal clearly and distinctly was ‘egalitarianism’. Professor Langley
rightly wrote: One of the modern poets who has had a significant effect on the twentieth
century and dare say, who will have an wider and more powerful effect on the twenty-first
is Kazi Nazrul Islam....his views on politics, aesthetics, ethics, religion, human liberation
and development, globalism, the nature of citizenship, and, in general, human and
possibilities, bear directly on some of the most important themes that have become the
defining attributes of where we as human beings ( especially after September 11, 2001 ) are
tending and collective ends we are seeking ( Nightingale: Nazrul Sammelon 2004
Magazine ).
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MY DISTANT FRIEND

Kazi Nazrul Islam

To which lonesome abode do you beckon me
plaintively

again and again, my friend!

My roadside home, full of sorrows,

is blown up by the storm every now and then

and so, made homeless, 1 roam around.

The haunting tune of your flute

loosens all ties.

That's how I am a wayfarer

searching round and round

farther and farther afield

for the road-side bride.

Beloved mine,

you get jealous for the slightest cause,
that's why you never stop by the wayside.
Your pains wring my heart.

To make a home by the wayside

your eyes become tearful.

The scarf sweeps the wet grass.
Your doleful tune, friend,

draws deep sighs

and moistens the eyes.

Translaled by
Zakeria Shirazi.

Projection of Nazrul : Seme Publications

NAZRUL ALBUM

The publication of this Nazrul Album is the first of ifs
kind undertaken by the Nazrul Institute, established after
the great poet Kazi Nazrul Islam and devoted to the studies
and researches on the life and contribution of the poet and
in the task of collection, preservation and publication of his
poems, songs and other literary works as well as his

photograps.

An epoch-making rebel poet of Bengali literature and the
national poet of Bangladesh Kazi Nazrul Islam (1899-1976)
was one of the great architects of the independence
movement of the sub-continent as well as the resurgence in
the social and cultural arena, who enriched and glorified
the Bengali language, literature, culture and music with his
creative talent and powerful pen. Though Nazrul is no
more, his chequered life, literary and musical works
embodying messages of welfare of manking and people’s
awakening are the perennial and unlimited source of
inspiration for humanity in general and for the nation in
particular,

The Nazrul Institute aims at projecting the chequered
and struggling eventful life and outstanding creative genius
of Kazi Nazrul Islam both at home and abroad in their true
penspective and varied phases. The publication of this
bi-lingual alburn containing rare photographs of the poet's
life and activities in different phases and of various moods
and shades, is also inspired by the idea and aim of
projecting the poet.

We presume that the informative introduction and
photographs included in this album will help to know the
poet more intimately and introduce the poel's genius and
contributions to English-knowing world and facilitate his
appreciation. Professor Rafiqul Islam's article entitled
‘Nazrul Islam’' and its English rendering by DR. Shawkat
Hossain have enriched the content.

The publication of this Album has been possible due to
the special financial grant made by the present democratic
government of Prime Minister Begum Khaleda Zia, and the
support and guidance we received from Professor Jahanara
Begum, State Minister, Ministry of Cultural Affairs, from Mr
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Md. Mukhlesur Rahman, Secretary of the Ministry and
“from other offcials too, and for the all out co-operation of
the esteemed Album Committee with Professor
Anisuzzaman as the Convenor and Professor Wakil Ahmad,
Professor Rafiqul Islam, Mr. Tajul Islam Khan, Deputy
Secretary, Ministry of Cultural Affairs, as member's and
myself as the Member-Secretary. We express our sincere
thanks and gratitude to all of them. We are particularly
thankful to eminent painter Mr. Qayyum Chowdhury whose
art-direction has made the Album aitractive and lively.
Bikalpa Printing Press deserves appreciation for their
sincere efforts to ensure the standard of printing and
production of the album.

We beg to be excused for our short-comings in bringing
'out the Album and for erros if any.

Mohammad Mahfuzullah
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EVENING STAR
Kazi Nazrul Islam

Whose veiled bride are you,
O Evening Star?
Whose image is mirrored in your eyes?
Shading the evening lamp

with the sari-front
you look archly like a newly-wed
ana gleam shyly.
Whese love-lorn beloved are you?
Waiting dejectedly in the twilight-darkened path
in the even
you {ill the heart of the homeless
with yeamings for a cosy home.
Everyday you appear and then hide away
looking 50 pensive.
For whom are you pining
O bride of the sky.

Tragnsiated by
Zakeria Shivazi,
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